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If you can spend a whole week with

a designer that you've been wishing

to meet for a long time at an antique
chateau from the 16th century and a
building by a famous architect standing
next to a placid lake? In France, this
dream becomes reality every summer.
Boisbuchet Summer Workshop is

the place where participants from all
around the world and renowned desig-
ners visit. Alexander Von Vegesack,
the president of Domaine de Boisbu-
chet and the former founding director
of Vitra Design Museum, tells us

about the workshop.

How did Boisbuchet Summer Work-
shops start?
| always wanted to build an educa-
tional center to hand over my ex-
perience to young people. Selling
a part of my furniture collection
to the Austrian government allo-
wed the realization of this dream.
With the money earned, in 1986 |
decided to buy the Domaine de
Boisbuchet. | fell in love with the
setting, where all the buildings are
surrounded by acres of forests and
fields, with the river Vienne borde-
ring the East side of the property.
The vast estate provided the ne-
cessary intimacy that | was looking
for in order to build up a cultural
center open to experimentation in
design, art and architecture. Pa-
rallel to the early development of
Boisbuchet, | also started the Vitra
Design Museum, where | worked
until 2011 as the founding director.

What is your role as the president?
As the founder of C.LR.E.C.A.
(Centre International de Recher-
che et d'Education Culturelle),
which is the cultural non-profit
organization behind all the acti-
vities at Boisbuchet, my goal is
to find ways of financing our cul-
tural program with an additional
income from public sources and
private sponsors. At Boisbuchet,
we do not believe so much in pure
sponsoring. Instead we prefer to
offer professional services to our
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industrial and public partners, like
team building activities onsite, or-
ganizing competitions, product
development, cooperations with
universities, professional design
training for companies. The team
at Boisbuchet is composed of few,
but very motivated young people.
They come from various back-
grounds in terms of culture and
skill. My daily duty is to create a
good and positive environment
for everybody to feel at ease and
part of the project, so that we can
achieve the best results.

Where did your interest in design educa-

tion start?
Already as a young boy, one of
my favourite hobbies was to visit
flea markets, learning about the
stories of the objects that | found
there. | had the chance to spend
some time in the souks of Cairo,
Egypt, and there | started to coll-
ect those objects in which | was
emotionally involved and that at-
tracted my attention because of
their production process. Because
of my growing collection, | gained
a solid know how that enabled me
to start to work on the first exhibi-
tions about industrial design. After
the working experiences with the
American Federation of the Arts,
the German government and la-
ter on with the Centre Pompidou, |
became interested in handing over
this practical and scientific exper-
tise to young people.

Many internationally established desi-
gners have accepted your invitation to
run the workshops at Domaine de Bois-
buchet. How did you enlist these famous
design stars?
Many of today's design stars al-
ready worked with me in the early
days of the Vitra Design Museum.
Moreover, Boisbuchet has been
active for 23 years now. We have
a very good reputation due to the
quality of our workshop programs,
which is unique on the internatio-
nal scene. The history of our ins-
titution is convincing enough for
many design and architecture pro-
fessionals, to whom we are truly
thankful. They work more or less
for free, as we can just afford to re-

fund them of their travel expenses,
due to our non-profit status.

Before embarking on a workshop, do

you request anything special to desig-

ners in terms of education?
Our selection is based on a very
long process of selection, where
we take into consideration diffe-
rent aspects of one's portfolio and
activity. Is his/her work compatible
with our principles and philoso-
phy? Is it sustainable, both econo-
mically and environmentally? Is it
innovative and challenging? How
interesting is the work for our in-
ternational community of young
designers and students?

Can you explain about the curriculum

outline of the workshop?
We try to integrate all the different
aspects of design in our program:
product, fashion, material driven,
craft, light, graphics, communica-
tion, experimental and innovative
practices. Of course the environ-
mental attention and the sustai-
nability of both materials and pro-
cesses are the common base for
all our activities. The site plays an
important role, delivering a wide
range of natural materials and dif-
ferent settings.

Every year, more than 400 people come
from all over the world to participate
in the Boisbuchet Summer Workshop.
What do you think of the influence of the
workshop on these participants?
Many participants join the work-
shops several years in a row. The
major elements of interest for
them are the practical experience,
the close contact with the designer
and the enormous amount of diffe-
rent cultures encountered. During
a workshop in Boisbuchet, you
have the chance of meeting in per-
son some of the best designers of
the present times and live closely
with them for one week. Together
with this, the international commu-
nity of students and professionals
that gather here every summer
creates sort of a family atmosphe-
re, where moments and decisions
are shared in common.
Our ateliers are equipped
in a basic way and therefore as



a student you have to improvise
with existing materials onsite and
simple machineries. In five days,
you cannot produce a perfect re-
sult, but you can learn about the
thinking process of the designer
you choose. You should be able to
roughly express your ideas with 3D
models. The cultural exchange is
very important. Here you can find
your own network of friends that
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There are about 20 known desig-
ners that were here in Boisbuchet
as students before becoming fa-
mous. Among them are Nacho
Carbonell, Front, Beart Karrer and
Maarten Baas for example.

What is the main difference between
Boisbuchet Summer Workshop and
other workshops organized by art insti-
tutions or academies?

Boisbuchet is located in the
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makes it possible to travel around
the world to visit fairs and bienna-
les, as there will always be Boisbu-
chet friends to host you.

After many years we still re-
ceive letters from ex participants
and staff members thanking us
for the great experience they had
in Boisbuchet. Some of them still
remember it as one of the most
enriching experiences in their life.
These are the most enriching feed-
backs and the true motivation to
keep on doing the job, despite the
economic challenges that we have
to face.

The activities and results of the work-
shop seem far from the commercial de-
sign industry in which designers spend
most of their time in front of a computer
screen. Is Boisbuchet Summer Work-
Shop trying to create an alternative va-
lue for design?
The conditions in Boisbuchet are
incomparable to the conditions
in the industry, but ours do not
have borders, except for the sim-
ple materials and technologies we
can provide. At Boisbuchet work-
shop, a huge investment of fanta-
sy, improvisation and flexibility is
requested. Communicating about
your project with a public from dif-
ferent nationalities is also a chal-
lenge and should push you to think
beyond the borders of a certain
project.
Charles Eames used to say,
“Take your pleasure seriously.” |
think that we share this point of
view at Boisbuchet. We enjoy do-
ing what we do and we challenge
young generations to approach
design issues with different point
of views.

Among participants in the past, has an-
yone become a noteworthy designer?

French countryside, immersed in
nature and away from all the stress
of cities. When you come here for
a week-long course, you can focus
on your project, being surrounded
by young people that share your
interest for design. The fact that
there is no distraction, apart from
the beautiful surrounding, ma-
kes it possible for people to truly
concentrate on their work. And at
night, when finishing the working
hours, you can relax and enjoy
a bonfire with people that come
from thousands of miles away
from your native country while
sharing experiences and making
new friendships.

We also propose exhibitions
focused on themes close to the
ones of our workshops, which then
travels internationally. Students
have the chance to see these expo-
sitions and get inspirations through
them. Moreover, every week we
host more than one single work-
shop. This means that students
receive more inputs from different
fields of design, art and architec-
ture than just from the workshop to
which they registered.

| am curious to know about the methods
for promoting the workshop.

Qur alumni are our best ambas-
sadors. They all actively promo-
te our activities and share their
experiences with new interested
students. We also have long las-
ting parternships with internatio-
nal institutions and professionals
that help us promoting our activi-
ties in their countries. In the case
of Korea, our partnership inclu-
des Laurencina Farrant - now the
director of Song Eun Art Space
in Seoul - Daelim Museum in Se-
oul, the Hongik University and the

KIDP (Korean Institute for Design
Promotion). Furthermore, we par-
ticipate in international events re-
lated to design and architecture,
where we present our activities
through conferences and lectu-
res. And, of course, we work ex-
tensively on the internet, creating
contacts with online communities
and magazines and, at the same
time, we work on our website and
social networks. We are presented
on Facebook and Twitter and soon
we will open a Pinterest account
to share with our wide public pic-
tures of our beautiful site and the
activities.

Which designers you have in mind for
the workshops in future?

We are developing a new website,
where the program will be publis-
hed in the beginning of January
2014. Both established and expe-
rimental designers were invited
and we are deciding with them the
subjects of their courses. Cristi-
an Zuzunaga, Formafantasma,
Scholten&Baijings, Patricia Urqui-
ola, Carin Smuts, Francis Diebedo
Kere, Arduino, Jonathan lve, Ben-
jamin Hubert, Martino Gamper,
Yves Behar and Thomas Heather-
wick are people we estimate and
with whom we would like to work
anew or collaborate again.

What is planned for Boisbuchet Summer
Workshop in coming years?

Thanks to the financial support of
the French government, we are
currently focusing our attention on
the development of the buildings
on the estate. We are starting the
construction of the new ateliers,
which will have a surface of appro-
ximately 400 sqm and which will
be ready in 2015. A new kitchen
will be installed in the space where
the old workshops were settled, so
that we can use the extra rooms to
accommodate more students.

In addition, the old perchery
will become a library in which one
of the largest collections of volu-
mes on design and architecture in
Europe will be presented and the
chateau will go under restoration
to be accessible by handicapped
people.



“Charles Eames
used to say,

“Take your plea-
sure seriously.’
| think that

we share this
point of view at
Boisbuchet.”
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